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MpoAoyko onueiwpa Tov Emtotnovikov YrnevBuvou

H évvola Tou «YpOpUATIOPOU» KOl n avaduon TnG MPOooWILKOTNTACG TOU TOALTN w¢g avtaiag, os
ovtiBeon pe tn péEXpL Twpa erbiwén Tng TeExvoyvwolag Kot tng eEELOIKEVUEVNG YVWONG, GUVIOTOUV
TO VEQ {NTOUMEVO TOU EKTIALOEUTLKOU CUGTHUATOC TNV auyr tou 21ou awva. H otpodn os pa
avOpwriotik Tawdela kol n €udoacn oe aflec mou okOmMA 1 Un elyov HEXPL onuepa
napapeplobei, oto OGvopa TG TEXVOAOYLKNG MPOoOdou, amotelel tn véa TAON TOU OAOEva Kol
TiEPLOoOTEPO KeEPSIleL £6adog O£ MALSAYWYLIKO KAl KOWVWVLKO eMinedo.

H mpayuatwon autwy Twy emiblwéswv 6ev pmopel va yivel mapd LOVo e VEOUG TPOTIOUC OYWYNG
Kot maldelag Twv VEWV, TIOU HE TN OELPA TOUG EMITUYXAVOVTAL KATA TOV KAAUTEPO TPOTO UECA aTo
TIC TEXVEC KAl TN ouvepyacia Toug oto oxoAlko meplBaAlov. Mia cuvepyacia Opwg mou Sev
nieplopiletal oe éva mapAdAAnAo povoloyo twv Texvwy, PE TN Hopdn KAl Tov TPOMO TMou TN
yvwpilape péxpL onuepa, alld pe pLo cuvBeon Kol evomoinon mou meplAapBavel Tautoxpova
otolela amod OAeg TG HOPdEC KAANTEXVIKAG €kdpaong kal Snuwoupylag (Mouotkn, ElKaoTika,
O¢atpo).

AUTEG oL SLaTLOTWOELG KoL oL poBAnuatiopol mou nNén éxouv avamtuxBel Kol MAPOUCLACEL TA
TPWTA TOUG OeTlkAd amoteAéopata, amotédecov thv adetnpio tou evdladépovtog yla Tt
Slopyavwon evog AleBvolg Tuvebplou, pe B€pa: «Texveg kat Ekmaibevon. Anuoupytkol Tpomot
€EKHAONOoNG twv yAwoowv», Tou ocuvdlopydavwoav Tto Epyaotiplo Téxvng kot Adyou Tou
MNavemotnuiov ABnvwv kat n Evwon Ekmaitdeutikwv Mouotkng Aywyng Mpwtofadulag
Exnaidevong otig 6-8 Maitou 2011.

Ofépata OmMweg oL olyXpoveg HEBOSOL ekuABNONG TNG UNTPLKNAG KAl TNG &€vng yAwooag Kal n
YAwooLK KoAALEPYELD TWV VEWV, N alobntik oaywyn Kal n gualcbntomoinon otig TEXVEG, N
Snuoupykn ypadn kat n KaAAtexvikn ékdpaon, n Slaclvdeon tng MOLSAYWYLKAG KAl TOU
Beatpou kal n avamtuén véwv peBodwv SidaokaAiag kot pabnong dia tou Bedtpou Kol TWV
GAAWV TEXVWY, ATMOTEAECAV HEPLKOUC amd Toug Bepatikolg afoveg Tou Juvedplou. Me lonynoeLg,
epyaotipla epappoyng, KOAATEXVIKEC SPAOEL;, TAPOUOCLOCH TPWTOTUTIOU SLSAKTIKOU UALKOU,
OTpOYYUAQ Tpamélla, ot moAudptBpotl EAANveg kat EEvol oUveSPOL, OL AKPOATECG KOL CUUETEXOVTEC
OTIC epyaoie¢ tou, avialafav amoPelc kal SlatunMwoav TPOTACEL] Yl TNV avayKolotnta
oAAOYWV OTa EKTIOLEEUTIKA TIPOYPAUUATO, WOTE VA OTOXEVETAL N OUCLOOTIKY Ttaldeio kot aywyn
TwV VEWV, péoa omod pa «Mappouvco Mawdaywyio». H dnuooisuon twv MpoKTtkwy tou Yuvedpiou
oc nAektpovikn Hopdn, Uotepa amod OXETIKN Kpion tng Emotnpovikng Emitpomng, amotelel
omapaitnTo CUUMARPWHO TWV EPYNCLWY TOU JUVESPIOU, TIOU ATMOTUTIWVEL TOUG GEOVEC Kal TN
Bepatikn, TIG anoWeLg KOl TIG TPOTACELS TTou SlatunwBnkav og auto, Sivovtag tn duvatotnta o
KAaBe evdladepopevo mou £xelL mMpocPaon otnv €€ aMooTAcEWS HAbnon, va yivel Kowwvog Twy
TACEWV TNG OXETIKAG oUYXPOVNG EPELVALG.

©068wpog Mpappatag

KaBnyntr¢ Osatpoloyiag, EKMA

Mpoedpog TN Emtotnuovikng Emtponng

AeBveg TuvEdplo TEXveG Kal Ekmaibevon:
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MPOAOTIIKO ZHMEIQMA ENIMEAHTQN

O YAWGOOLKOG KOl TIOALTIOULKOG TTAOUPOALOUOG AOTEAEL KOLWVO TOTO GAAQ KOl TIOALTIKO OTOXO yla
v Eupwraikr Evwon Adn amo to 2007. H ekpudbnon Eévwv yYAwoowv cuvAadeL pe évav amo Toug
Baolkol¢ otdxoug tn¢ Eupwmnaikng Evwong: tnv mpowbnon tng alAnAokatavonong Kol Tng
OUOANG cUVUTIAPENG LECA OTO MAQLCLO TWV TIOKIAWY EVPWTAIKWY YAWSCWV/MOALTIoHWY. H yvwaon
Eé&vwv YAwoowv Sev apkel amd povn tng yia vo StachoAioel OUGLOOTIKY EMIKOWVWVIA AVAUESA
OTOUG EUPWTALOUC TIOAITEG KABWC amatteital Kol yvwon gupUTEPWY TOALTIOTIKWY OTOLXElWVY. Z€
QUTO TO ONHELD, oL TEXVEC UITOPOUV vVa AnOTEAECOUV TO KAELSL OXL LOVO yla TNV TIOALTIOULKN aywyn
OAAQ QKOO KOLL YLOL TNV OUGCLOOTIKI EKMABNGN TWV YAWOOWV.

‘Etol, T0 onueplvd oxoleio kaleital va enavamnpoodlopiost tn SidaokaAia Twv yAwoowv oAAd Kot
Twv Texvwv evioxvovtag tnv Mpwtofabuia Exkmaibeuon pe mepLloootepeg TG Uiag EEveg YAWOOEC,
ME EUPWTALKA TIPOYPAUUATO TA OTola amoTteAoUV TTAEOV GUVHOELG MPAKTIKEG OAAQ KOl HE TNV
npooBdnkn swdikotntwv ot A° kat B° tdfelgc tou AnpotikoU (Mouoikr, Ofatpo, EwKaoTIKA,
MAnpodoptkn). O poAog TwV BECUIKWY OpYAVWY OTNV TPOCTIABsla avATTUENG TNG TTOAUYAWOONG
KaVOTNTOC TWV MoBOnTtwv elval  KOTAAUTIKOG.  Xpeldlovtal amodAoEl KALVOTOUEG Kol
EVEPYELEC/BPACELC AMOTEAECUATIKEG Kol OAokKAnpwpévee. Oocol, ot eminedo oxedlacuol TG
EKTTOLOEUTIKAG TIOALTIKNG, EMLKAAOUVTOL €va «TIOAUYAWOGOLKO PETMEPTOPLO», HE OKOMO HLa
EVOANOKTIKN Xprion SLadopeTIKwY YAWOOWY KOTA TIC SLASPACTIKEG HOG ETUKOWWVIEG Ba TIpEMEL
va ULOBeTAooUV KaAEC TIPAKTLKEC. Exouv Tepdoel oxebov SUo Sekaetieg amo to Mpoypappa
MeAlva, To povaldilkd Tpoypappa maveAAnviag suBEAelog pe €udacn otnv eMPOpPwon Twv
EKTIALOEUTIKWY KL TNV Tapaywyr €KMAlSeuTIKoU UALKOU TO omoio ouvdUaoe HE emitu)ia TLG
TEXveG pe Ta GANO SLEAKTIKA OVTIKELHUEVA TOU AVOAUTLKOU TTPOYPAUHATOC. Emtiong, oto mapeABdy,
£€xouv ekmovnBel kal katateBel £pEVVEG KOl TIPOTACELG TIOU EVIOXUOUV TIG BETIKEG EMOPATELG TWV
TeEXVWV OTNV OVATIPOCAPLOYH TWV SLOAKTIKWY TIPAKTIKWY TIPOKELUEVOU va BeATioTtonolnbouv ta
amoteAéopata TnG St6aokaAlag/ekudadnong Twv YAwoowv. 3to emninedo tng SLOAKTIKAG TPAKTIKNC,
TPENEL va Eemepaotel n ypap k) avtiAnyn tou Stdaktikol oxedlaopol Kot va. uloBeTnBoUV VEEG
peBodoAoykég ipooeyyioelg mou Ba emitpéPouv Tn Hetadopd LKAVOTATWY Kal SeELOTATWY XPHOoNG
TWV YAwoowv' PeTadopd TOGO amd TNV KOTAKTNGN TG LNTPLKAG 000 KAl oo TNV eKUABnon aAAwv
EEVWV YAWOoWV.

M’ auto eival avaykaio o ACKAAOG TNG LNTPLKAC YAWCOOG OTIWE KoL OL KaBNnynTéG EEvwv YAwaowv
OAAQ Kol oL €LSIKOTNTEG VO XPNOLUOTIOO0UV TEXVLKEG SL8aoKaAlaG Tou va umootnpilouv Tig
Baowkég Spaotnplotnteg ekpabnong kat xpnong twv &Evwv yYAwoowv. H Sbaktikn kot
uebodohoyikn mpooéyylon Ba mpEnel va emidpEpouv pia loopporia LeTafl Adyou Kol BLwUATog
XWPLG n woppormia va YAvetal ota akoSnUAlkad 1 eMOyYEALATIKA TEPLEXOUEVA OAAA KOl OE
OVEDIKTEG TIPAKTIKEG TIOU HEV EVOWHUATWVOUV TO OUVOAO avamtuéng Twv SeELoTATWY cuVOULALOG
KOlL YPOTITAG EMLKOWVWVIOC. TETOLEG TIPAKTLKEG ATMOBAEMOUV KUPLWC OE Lot AUOTNPOTEPN KATAKTNON
™G Ae€lkOypaUUATIKAC OKPpIBELAG Kal 8ev oUVOEOVTAL WE Ta TPAYUATIKA evdladEpovia Twv
matblwy. ATIALTEITOL EMOUEVWCE L0 VEQ TIPOCEYYLON TNG KATAVONONG KAl apaywyng Adyou otnv
TAEN KoL mpowbnan tNG EVEPYNTLKAG OLKOSOUNGNC VONUATWY WOTE Vo GUVOEETAL TO OXOAE(D UE TN

qwn.
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To AleBveg Tuvédplo Téxveg kal Ekmaibeuon: Anploupylkol TpOmoL ekuABnong yAwoowv amnoteAel
T0 40 ouvédplo tng Evwong Exmoatdsutikwv Mouotking Aywyng MpwtoBabuiag Exkmaibevong to
0100 CUVSLOPYOVWVETAL UE TNV MOAUTIUN apwyr) Tou Epyaotnpiou Téxvng kot Adyou tou EBvikoU
Kamodiotplakot Mavemiotnuiou ABnvwv. To ouykekpllévo AleBvég Zuvédplo £pxetal yla va
SwoeL TNV eukalpia O €MIOTAMOVEG amtd TOV XWPO TwV avOPWTLOTIKWY Omoudwyv va
TIOPOUCLACOUV EPEUVEG KOl TIPOKTLKEG TIOU €VIOXUOUV TO POAO Kal Tn onuacia mou £xouv ol
OUYKEKPLUEVEG OTIOUSEC yla Tov AvBpwro Kol tov MOALTlopO. 3To OUVESPLO KOTABETOUV TIG
anoPelg Toug SLOKEKPLUEVOL ETLOTALOVEG ATIO OVWTOTO EKTALSEUTIKA OPUOTO, EKTTPOCWIIOL
HOPEWV EKTIALOEUTLKNAC TIOALTIKAG, EKTOLOEUTIKOL TNG TIPAENC, EKTTPOCWITOL ETILOTNUOVLKWY GOPEWV
EKTIOLOEUTIKWY Kol EpeuvnTeG amo EANGda, EABetia, MeydAn Bpetavia, NaAatotivy, Ziykamolpn
kot Toupkia.

Me tnv €k6o0on TWV MPOKTIKWY ToU cuvedpiou eATiloupe OTL N akadnuaikn Kol eKTALOEUTIKA
Kowotnta KaBwg Kot OAoL 000l aoXoAoUVTOL HE TN MEAETN eKMALOEUTIKWY BgpdTwy - Kot
el81kOTEPQ e TO BEPa TNG StdaoKaAlag Kal TNG eKLABNoNng TG00 TG EAANVIKAG YAWOOoAE 000 Kol
TwV EEVwV YAwoowv - Ba amoKToouV Ula XprRotun mnyn avadopag.

Odeihoupe va guxaplotriooupe Bepud tov kabnyntr Osatpoloyiag ko O6dwpo Mpappatd yla To
£pYy0 TIOU €XEL ETUTEAECEL OTO XWPO TWV Texvwyv Kal tn¢ Ekmaidsvong omwg kot to Nadaywylko
Tunuo Anpotikng Ekmaidevong tou EBvikoU Kamodiotplakou Mavemiotnuiov ABnvwv ylo tnv
anpookomtn Ponbela kKol EUMPAKTN OCUVEPYAOLO. TOUG HME TNV omoia Tipnoav tnv Evwon
Exmatbeutikwv Mouatkng Aywyng MpwtoBabulag Ekmaidsuonc.

OL ETUUEANTEG TNG EKSOONG

Mapia Apyupiou & Mavaylwtng KopumuAng
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H rratbaywyikn aéloroinon twv TIE oto oUyxpovo oxoAgio

FTEQPTIA META, Avolkto MavemiotipLo

TEXVIKEC OTOXOOTIKNG KOl YAWOOIKNG EVEPYOMOINONG Twv padntwv Olo UECOU TWV TEXVWV:

JewPNTIKEG KOUL TIPAKTIKEG TIPOOEYYIOELG
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EuxoplotoUpe Oepud TOUG QVTATIOKPLTEG Kal Toug £0eAovTég yia T BonBeld toug Kabwg Kot 6AOUG TOUG
OUMUETEXOVTEG OUVESPOUG, LEAN N diloug, TTou oTnpilouv TIC MPOoTIABELES aG.
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AvTiKeipevo Tou AleBvoug Zuvedpiov

JT0x0¢ Tou ouvebplou eival n Olepelivnon Twv SUVATOTATWY OTASLAKIG ELCOYWYNG HLOC
olyXpovnG YAwooomaldaywylkAG TPOCEYYLONG HEOW TWV TEXVWY OTNV €KPABNoN Kol Katavonaon
™G UNTPLKAC 1 / Kot TNG €€vng YAWOOOG, TIPOTELVOVTOC EMOMTIKO UALKO Kot peBddoug pabnonc
KataAMnAa enefepyacpéva yla Toug Hadntég tou Nnmaywyesiou Kal TIG MPWTEG TALELC TOU
Anpotikol ZxoAelou.

OL €peuVEC KOl OL TTPOTACELS TtIou Ba mpokUPouv amoPAEMOUY, KTOC AMO TNV OMOTEAECUATIKNA
YAwOoOLKA KOTAPTION, Ootnv €umédwon NG €vvolag Tou «AdAou», oto oeBacpd NG
SLaPOPETIKOTNTAG TWV TIOALTLOMWY, OTNV AVATITUEN TNG KOWWVIKOTNTOC, KABWwE Kot otnv adumvion
™G SNULOUPYIKNG £KPpaonG TwV maldLwV péoa amo Ty aflomoinon Twv TEXVWY 0To MAAICLO TNC
npwtoBabulag ekmaidevonc.

Baowkoi Agoveg ko Bepatikég Tou cuvedpiou anoteAolv:

» O avaduoduevocg oXOALKOC EYYPOUUOTIOUOG OTN UNTPLKA YAWCOA KOl O KOWVWVLKOG
EYYPOUUATIOUOC OTLG EEVEC YAWOOEG.
H yvwoTik avamtuén kot n KaAAEPYELA YWWOTIKWY SEELOTATWV.

Y VY

H didackalia tng Nwooag pe «epyaleion Tig TEXVEG, HEoA amtd KATAAANAEG
e€elblkeupéveg 6paoTNPLOTNTES YL TNV NALKIA TwV 5-8 eTWV.

H oxéon tou MoAttiopo pe tnv Ekmaideuon.

H ouvdeon tng Mouaoikng kat tng NMwooog.

H olvbeon tng Osatpikng Aywyng kot Ths NMwooag.

AMeC popdEg TEXVNG Kal n cUVSeaT) Toug pe tn dtdackalia tng Nwooag.

To npodiA Tou clyxpovou ekALSEUTIKOU Kal 0 pOAOG TOU oTNV alobntiki ekmaidsvon.

YV V V VY

H avaykalotnta tTng matbaywylkng EMAPKELAG KoL ETILUOPDWONG TWV EKTALSEUTIKWY OE
oUYXPOVEG LS Y WYLKEG TIPAKTIKEG.

A\

H AleBvic epmelpla yla tnv eKuadnon tng yh\waooag Héoo oo Tig TEXVEC.
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AIM OF THE CONFERENCE

The aim of the conference is to explore the possibilities of gradual introduction of a contemporary
linguistic-educational approach through the arts in learning and understanding the mother tongue
or a foreign language recommending teaching materials and learning methods suitably adapted
for students in nursery schools and the first years of primary schools. Research and proposals will
enable not only effective language learning, but also consolidating the concept of the "other",
respecting cultural diversity, development of social adaptation and arousing children's creative
expression through the arts.

Basic thematic units of the conference:
» Mother tongue literacy and foreign language learning
Language development and cultivation of linguistic skills
Teaching language through the arts with activities suitable for 5-8-year-olds
The relationship between Culture and Education
The connection between Music and Language
The connection between Theatre Education and Language
Other forms of Art and their use in language teaching

The profile of contemporary teachers and their role in aesthetic education

YV V. .V V VYV VY V V

The need for educational effectiveness and teacher training in contemporary educational
practices

> International experience in language learning through the arts

The conference addresses researchers, school counselors, education executives, primary teachers,
students and graduates of university departments, such as Education, Foreign Languages, Pre-
school Education, Music Education, Drama Studies, Fine Arts, Social and Educational Policy.

Proposals include:
v' Oral presentation

Workshop

<

Poster

<\

Presentation of Teaching Materials

<

Multimedia Presentations
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INQUIRY DRAMAAS AFACILITATOR FOR ANAPHORAACQUISITION
IN EARLY PRIMARY SCHOOL PUPILS

Marietta Sionti
Computational Linguistics and Intelligent Systems, Linguistics Section, University of Athens

Simos Papadopoulos
Department of Primary Education, Democritus University of Thrace

Abstract

In this paper we will discuss work to date on an
exploratory study of the role of inquiry drama in resolving
anaphoric ambiguity in early primary school pupils. We
combine inquiry drama tutoring methods with linguistic
knowledge concerning anaphora resolution as both a
cognitive and a computational process. Based on the
opinion that dramatic expression — as an inquiring attitude
— allows children to learn through their creative and
critical engagement in problematical situations and also
that linguistic function is inherent in all types of learning
and particularly in drama teaching, we argue that young
children may acquire specific linguistic mechanisms in
depth if the stimulus is given in a dramatic context.

Keywords: inquiry drama, anaphora, drama
conventions, pronoun  acquisition, language
teaching.

1. INTRODUCTION

This work focuses on proposing an effective way of
teaching pronouns and other anaphoric phenomena in
early primary school pupils. Our principal hypothesis is
that children would allocate the antecedents of the
pronouns more easily after the inquiry drama (post-test),
than after simple narration (pre-test), which is the
traditional way of teaching. The principal contribution is
that inquiry drama promotes a true understanding of
referentials, based on the embodiment and grounding of
language (Papadopoulos, 2004; Sionti, 2010).

1.1. Inquiry drama

Inquiry drama comprises the dramatic exploration of a
story that connects with the experience of the children.
This investigation helps them to analyze a question and

Permission to produce digital or hard copies of all or part of
this work for scientific or educational purposes is granted free
of charge provided that all the copies bear this notice and the
full citation on the first page. Digital or hard copies of all or
part of this work for profit or commercial use are prohibited
without the official permission.

© 2011 National and Kapodistrian University of Athens —
Greek Association of Primary Music Education Teachers
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improvise scenes from social problems, personal stories,
historical facts and imaginary situations. One of its
mechanisms is the play, as the dominant medium of
growth and learning. The play arises from pre-schoolers’
tendency to create an imaginary situation in order to
meet their unmet needs (Vygotsky, 1976). It is a
liberating tool for action and symbolic thought, which
frees the creativity (McCaslin, 1999) and the dramatic
intelligence of children (Gardner 1985; Guss, 2005),
mobilizes their social experience and cultivates the
interpersonal experience incorporated in the cultural
environment. In particular, inquiry drama as a form of
self-expression by representation and roles allows the
child in the first school years to create imaginary
situations from everyday life and to improve social
interaction in a collaborative, self-discipline and self-
control environment.

Through inquiry drama, the child seeks pleasure
(Papadopoulos, 2010) has his/her immediate needs met
and is motivated to understand via sensorimotor action.
To this end, the body acts as the main source of
expression, in that it demonstrates the authenticity of
non-verbal communication.

Moreover, the dramatic environment of children as
active speakers and listeners creates their own vision of
communication (Littlewood, 1983), which results in an
expressive and interactive form of language (Morgan &
Saxton, 1988; Clipson-Boyles, 1998). Furthermore, the
style, the vocabulary, verbal and physical expression,
movement and gesture reflect the emotional attributes of
language (Papadopoulos, 2007). Speech and hearing
become active and deeply communicative processes,
according to the communication model (Widdowson,
1984; Babiniotis, 1991). The kinesthetic and linguistic
play strengthens the improvised linguistic expression and
cultivates communication skills (Littlewood, 1983). Oral
speech is spontaneous and enthusiastic, while it is
highlighted due to its exploratory nature and emotional
intensity. Wagner (1998) states that educational drama
has positive effect on language in various forms, such as
development and improvement of listening (Kardasch &
Wright, 1987; Haley, 1978; Hensel, 1973; Neidermeyer
& Oliver, 1972; Smilansky, 1968; Smith & Syddall,
1978), oral communication (Norton, 1973; Rosen &
Koziol, 1990) and increasing complexity of syntax and
semantics (Schmidt, 1973). Moreover, Schafer (1981)
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investigates whether experimental drama increases the
use of expressive language and abstract thinking, by fifth
and sixth grade children.

1.2. Anaphora

From the linguistic perspective, we emphasize the
linguistic phenomenon of anaphora, which implies the
reference to the persons or actions, in an utterance.
Anaphora is general form of deixis, since the second one
is linked only to the logical context and truth conditions
(Babibiotis, 1991). In case the referent refers to an
intralinguistic element, the phenomenon it is called
endophora. In deeper level of analysis endophora is
analyzed to cataphora , if the referent co-refers with a
succeeding element. On the other hand, the term
exophora names situations where the referent does not
appear in the utterances of the speaker, but instead in the
real world. Hankamer and Sag (1976) consider that there
exists syntactically and pragmatically controlled
anaphora. The second case does not require an
antecedent but can be controlled by the non-linuistic
environment. Their examples illustrate the mechanism:

1. Syntactically defined anaphora with definite

pronouns

My brother’s a doctor, and ke says your hair will

fall out if you eat that.

Sue introduced me to ser mother.

2.Pragmatically controlled anaphora

He’s saying that your hair will fall out.

Her hands are trembling.

Some linguists prefer to define anaphora generically
as including all of these referential effects. Of particular
interest is the referential role of pronouns that substitute
proper and common nouns and their acquisition by
young children. Bennett-Kastor (1996) investigates
whether school-aged children use pronouns generically
and whether they are influenced by grammatical
information, such as the definiteness of the antecedent
noun. For this reason, she uses only the above mentioned
reference/syntactically controlled anaphora and excludes
the deictic/pragmatically controlled one. According to
her previous findings (1994), Bennett-Kastor has proven
that the early primary schoolchild’s speech exhibits a
higher degree of autonomy than in the previous phase
and uses pronouns, ellipsis and parallelism rather than
repeating the same terms. The child is using them as
grammatical forms of notional repetition. Thornton and
Wexler’s (1999) experiments aimed to diagnose at which
ages and to what extend ellipsis and parallelisms are
feasible. The following sentences:

e Every reindeer brushed him

e Bert brushed him
were uttered by the majority of six four-year-old
children, with one exception. Since ellipsis, parallelism
and the use of pronouns are primarily grammarized
phenomena, dysphasic children may acquire them only
after they ‘overcome’ their grammar detachments (Sionti
2009).

The identification of the relation between the
antecedent and the referent in both children and
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computers is a modern-day problem. Language
acquisition and computational linguistics employ
gestures to solve this problem. Goodrich (2009) explores
the role of gestures in the acquisition of ambiguous
anaphoric pronouns, while Eisenstein (2008) proposes an
anaphora resolution computational tool, which employs
gestures and other sensorimotor information.

For our pilot study, we draw from the above-
mentioned extensive prior work related separately to
inquiry drama as an educational approach
(Papadopoulos, 2007; Wagner, 1998; Neelands, 1992;
Booth, 1994a,b Grammatas, 2003), text linguistics
(Lyons, 1981; Babiniotis, 1991) language acquisition
(Bennet-Kastor, 1996;  Goodrich, 2009) and
computational linguistics (Eisenstein, 2008). In order to
provide an efficient way of acquiring and resolving the
anaphoric mechanisms, we use a second grade class
(ages 8-9 years) as a case study. Our principal hypothesis
is that children would allocate the antecedents of the
pronouns more easily after the story theatre-dramatized
narration (post test), than after simple narration (pre
test). There is a strong connection to Goodrich’s and
Eisenstein’s findings that gestures and kinetic data
improve the anaphora resolution. In our case the kinetic
information is taken from the inquiry drama.

The rest of the paper consists of a presentation of the
study on the second grade class and an assessment of
whether ~ dramatic ~ expression and  dramatic
communication benefited the anaphora resolution. Apart
from the presentation of the inquiry drama method, we
attempt to evaluate the pronoun acquisition through oral
and drawing post tests. We conclude with information on
our ongoing work, especially where it concerns the
common features of anaphora resolution methods as a
cognitive and computational process.

2. EXPERIMENTAL PARADIGM

2.1. Experimental material

2.1.1. Text

An excerpt from Aesop’s fable “the wolf’s lesson”
was selected for both conditions of the experimental

procedure, plain and theatrical narration. Two rabbits
decided to design a map that would indicate the animals’
homes, because, whenever the other animals passed by
the cavity of an oak, where the protagonists-rabbits lived
the other animals would ask them, where the forest
animals were living. The rabbits hoped that the visitors
of the forest would consult the map directly, without
bothering them.

2.1.2. Questionnaires

We used the same questionnaire pre- and post-test. It
consisted of 12 illustrated questions (Appendix). In most
of them, the child was asked to circle the correct drawing
in a multiple-choice task and two questions asked the
child to place the sticker on the correct spot or bubble.
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2.1.3. Masks

The mask allows participants to explore human types,
characters, social roles and attitudes. It deepens ritual,
mythical, expressive, imaginative and symbolic function.
A key feature of modern mask is the establishment of an
illusion (Allard & Leffort, 1989) and thereby the
vitalizing of the character. In order to illuminate a mask,
the group member needs to (Papadopoulos, 2010):

e understand the social context of the mask,

e acquire the ability to make visual contact with the

other characters;

e be aware of his/her physical movement, speed,
center of gravity;

e exercise the characteristics of his/her movement,
namely toughness and sensitivity, continuity and
intermitting,  directness and  indirectness,
heaviness and lightness;

e be familiar with the level of physical intensity and
a variety of styles;

e be aware of the psychosocial status,
psychopathology and social position of the
assumed character, since these factors affect its
movement and action.

At school, however, the awareness of primary
school children allows them to come close to the
above-mentioned functions. Thus, a child who wears
a mask would sufficiently understand the character if
given the opportunity to investigate his/her social
status, mood and movement.

For the needs of our pilot study, we designed and
made 13 masks, one for each pupil. Five of the
masks belonged to acting characters (two rabbits,
two squirrels and a sparrow) and the rest to silent
characters, which existed or were invented (a bear, a
bird, three trees, an oak and two houses).

R

¥

2.2. Experimental procedure
The experiment was separated in two phases:

2.2.1. Narration

An excerpt from Aesop’s fable “the wolf’s lesson”
was selected and read, in a simple way. The narrator
stopped every two to three sentences and asked the
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pupils to answer one or two questions from the
questionnaire to avoid confusion or distant stimulus.

2.2.2. Inquiry drama

2.2.2.1. Group atmosphere creation

Although the class was a ready- formed group of
children, we focused on kinesthetic activities, which
would allow the kinesthetic unfolding necessary for the
onset of the pupils’ communicative competence.

2.2.2.2. Dramatic —new environment creation

The drama animator narrated the same myth excerpt,
accompanied by a musical stimulus. He invited the
pupils to choose the role of an animal or tree (squirrels,
rabbits, sparrow, bird, bear, oak, tree, houses) and to
play the role he was narrating, using their voice, physical
movement and expression. Then the pupils were
encouraged to improvise a snapshot of the assigned
roles. At the end of the dramatic procedure, the pupils
were given the post-test questionnaire.

During the second phase we exploited drama
conventions (Neelands, 1990; Papadopoulos, 2010), such
as story theatre — dramatized narration and mask to
create the fictional atmosphere of the myth. In this
convention, the children’s role was to represent the
snapshots of a story that the drama animator describes.
The drama animator uses the appropriate tone, physical
expression and movement and puts in pauses, where
necessary. Though the use of the mask is considered to
be another drama convention, we have already analyzed
it as part of the experimental materials, owing to its
tangible nature.

3. RESULTS

For the statistical analysis of the pilot study, we used
a paired sample t-test. The t-test for paired samples is
ideal because of the within-group variation design, since
the sample of our subject is tested twice (pre- and post-
test).

Initially, we hypothesized that post-test scores would
show an improvement on the pre-test results, because the
inquiry drama method would benefit the anaphora
resolution of the pupils. As shown both in Figures 1 and
3, the mean of wrong answers for the pre-test is 3.45
while for the post-
test is 1.36. The
difference between
the two tests is
2.091.

The t-test (Fig.3)

confirms the
hypothesis of a
significant

difference between
the two

measurements (Sig
.001, Sig 2-tailed
.006)

Figure 1: Pre and post test means
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Figure 2: Wrong answers in each question

All the question were included to the #-zest, except for
Question 1.

Question 1: Place the oak in the forest

The oak was given as sticker and the children were
asked to put it on the drawing according to the fable’s
excerpt: ...the brown and the grey rabbits, who lived in
the cavity of an old oak. Avtij(/Afti/, pronoun, fem, nom,
sing) was at the beginning of the forest, on the pavement,
where all the animals were passing by... The goal of this
question was to identify that the reference of the pronoun
ovty is the oak and that they should place the tree at the
right or left end of the picture.

Moreover, we wanted to find out which of the two
ends is the starting point. So we added a hut, because
most of the adults would consider the beginning of the
pavement to be the one that starts from the house. In the
second phase, the drama animator emphasized the oak’s
placement at the beginning of the textile pavement next
to the door of the classroom. In both cases there was no
significant difference (Table 1). The majority of pupils
preferred the left side of the paper, probably following
the way they write, from left to right.

Oak at the Oak in the Oak at the
left side middle right side
Pre test 9 1 3
Post test 10 1 2

Table 1. Oak’s placement in Questionl

All the other questions were included in the #-fest.
Questions 2, 7, 8 and 11 (Appendix) were correct in both
tests. In Question 3 we see a 56% improvement between
pre- and post-test scores, in Question 4, 76%, in
Question 5, 57%, in Question 6, 35%, in Question 9,
100%, in Question 10, 43%, and in Question 12, 39%.

Both the overall picture and the individual questions
showed a considerable decrease in wrong answers, in the
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two tests, the pre-test, carried out after the narration and
the post-test, carried out after the inquiry drama.

5. FUTURE WORK

We intent to extent the present work, based on the
above presented positive results. We will take samples
from more second grade classes, in which each class will
be the narration or drama group only, in order to prevent
possible statistical errors from an extended within-group
design, such as maturation or familiarity with the
procedure.

Paired Samples Statistics

A‘Iean \ il Std. Deviation | Std. Error Mean

Pair 1 pre_test 345 1 Ja67 985
post_test 1.3 11 1629 491

e
Paired Samples Correlations

i Correlaton ﬁig

Pair 1 pre_test & post_test 1 968 \ 001

Paired Samples Test

Paired Differences

/I‘v‘lean '\sm Deviation | Std. Error Mean

Pair 1 pre_test- post_test \ 209}) 2023 610
—

Paired Samples Test

Paired Differences

99% Confidence Interval of the

Difference

ﬁ\g (24alled)

Pair 1 pre_test- post_test 732 3450 3429 10\ 008

Lower Upper 1 df

Figure 3. t-test

Moreover, the use of story theatre-dramatized
narration requires high levels of concentration, as
participants have to follow the story and play at the same
time. This goal was not achieved to the expected extent.

The use of the masks partly disorientated the
participants and their interest shifted from the
representation of the myth to the characters represented
by the masks and their morphological characteristics. In
future work we would prefer to prepare their awareness
better by encouraging the pupils to make their own mask
and emphasizing physical movement play and mime.
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