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O Ajpog ©eooalovikng TIHA TAVTA TOUG AUOEVTIKOUG KAANITEXVEG,
ol omoiol AaumPUVOUV HE TO £€PYO TOUG T OUYXPOVN EIKACTIKN
Snuoupyia.

Y1ov ekBeotako Xwpo Tou MaAatol Apyatoloyikoy Mouceiou
UTTOSEXOUACTE TNV EIKACTIKY £pyacia TG AfunTtpag Aapmpétoa.

H kaA\itéxvng, amdgortn tnG Avitatng Zxohri¢ Kahwv Texvav
™G ABrjvag, Sieupuvel TIG SUVATOTNTEG TG EIKOVIOTIKAG {WYPAPIKNG
UE TNV TPOOWTTIKN TNG EPUNVEIA TIEPT TEXVNG.

Enme€epyaletal Ty évvola twv «Opiwv» atnv TéXvn, oTNV
Emotrun, oTi¢ ekAvoelg TNG (wrig, TITAOPOPWVTAG TO TIEPIEXOUEVO
TNG MOPOUCIAoNG AUTHG LE TO EPWTNUATIKG TIEPT UTTAPENG OPiWV.

YrodexopaoTe, Aomdy, Ye 18laitepn Xapd TNV KAANTEXVIKN
Tapaywyn g, Twv eTwv 2003 €wg 2009, eUMAEKOUEVOL KAl EYEIG OTN
S1adikacia Siepevivnong Twv Babutepwv vonudtwy mou ta idla ta
€pya EPIKAEIOUV.

Bacilelog Namayswpydmoulog
Anuapxog @socalovikng

The Municipality of Thessaloniki always honours genuine artists
who enhance the field of contemporary art with their work.

We are pleased to welcome the artwork of Dimitra Labretsa to
the exhibition centre of the Old Archaeological Museum.

The artist, a graduate of the Athens School of Fine Art, has
broadened the scope of pictorial painting with her personal
interpretation of art.

She has been working on the concept of boundaries in
art, science and the manifestations of life, and has entitled this
exhibition with a question mark regarding their existence.

We are proud to welcome her works created between 2003 and
2009, as we too have become involved in the process of searching
for the deeper meaning inherent in them.

Vasilios Papageorgopoulos
Mayor of Thessaloniki






XAIPETIZMOZ ANTIAHMAPXOY

H Anpotikn MivakoBrikn @ecoalovikng opyavwvel ato Maiaio
Apxatoloyikd Mouaceio Tnv ékBeon épywv TG ARuntpag Aaumpétoa
pe tov titho «Opla; Téxvn-EmoTtruny.

Ta «O6pla» ouvioToLv yia Tn {wypdpo évav 6po o omoiog
ETIAVEPYKETAL OTO £PYO TNG KAL TNV OTTACXOAE OE TTPWTOYEVEG
eminedo.

To €lkovoypa@Ikd GUVOAO THG EIKACTIKNE TTAPAYWYNC TG,

Twv €TWV 2003-2009, S10KATEXETAL ELPAVWG ATIO TO EPWTNUA
NG S1a00PAVIoONG TWV CUVOPWYV OTIG OPAIPEG TNG TEXVNG KAL TNG
EMOTAMNG.

2 KNVEG amo TA YUPIoMATA KIVNUOTOYPAPIKWY TAIVIWV KAl Ta
Kapapivia Tou Bedtpou amodidovtal pe TPOTO APAIPETIKS, Péoa
amnod pia, Katd Ta AAAa, avayvwpiotun glkova kat evduovtal pia xpold
aA\NyopIKA ¢ TauTdTNTAC.

Méoa amé Tn PELOTOTNTA TWV TIEPLYPAUUATWY, LOPPWV KAl
AVTIKEIPMEVWY, EVEIPETAL VA KOOUOC TTAPACKNVIAKOC Kal aBéatoc,
EVUTTAPXWV, OUWG, AEITOUPYIKAG Kat {wvTavog.

BaoiAelog [akng
Avtibriuapyog NoArtiouot — NeoAaiag

FOREWORD BY THE DEPUTY MAYOR

The Municipal Art Gallery of Thessaloniki is holding the exhibition of
works by Dimitra Labretsa entitled “Boundaries? Art-Science” in the
Old Archaeological Museum of Thessaloniki.

The concept of boundaries keeps re-appearing in her work and
has constituted a primary preoccupation for her. Her total artistic
output between 2003 and 2009 is visibly permeated by the issue of
clarifying the boundaries between the realms of art and science.

Scenes from the shooting of films and from theatre dressing
rooms are rendered in an abstract manner, through an image that is
recognisable in respect of other details, and garbed in the hue of an
allegory.

Through the fluidity of outlines, figures and objects, a backstage
world unseen by the public but nevertheless existing, functional
and lively, is conjured up.

Vassilios Gakis
Deputy Mayor for Culture and Youth



H Afuntpa Aaumpétoa oknvoBOEeTE( Kal EIKAOTIKA OKNVOYpa®Ei Ta
«Bépata» TG (wypaPIKAC TNG, AVTAWVTAC APOPN OTIO OPICHEVES
TTOPATNPNOELG, EVW AANNOTE AVaCUPEL ELKOVOTIOINUEVEG AlOBNoELG amd
peTamoinuéva epediopata Tou ummoouveldritou. To evllapépov Tng dev
eotidletal otnv oUTWG fj AANWG PEVOTI KAl PEVYANED TIPAYHATIKOTNTA,
OANG 0TOUG EOWTEPIKOUG CUOXETIOUOUG KAl 0TNV SIOAEKTIKN TTOU
avamTiooouV Oxl LOVOV Ta HOP@IKA TNG OXAUATA, La TOo 510 To pwc,
KaBwg Slamotiel kat avadelkVUEL TOUG TOVOUG TWV XPWHATWV.

To 16iwpa péoa amod 1o omoio n (wypdgog ekppAaleTal, Eival HEIKTO,
ATTOTEAOUEVO ATTIO YVWPIOUATA TOU PEAAICHOU, TOU £EMPECIOVIOUOU Kal
™G AUpIKAG apaipeonc. O xwWPog SUVAUIKA ENACTIKOC Kal TV {Sla oTypn
Sidpavoc, ouvdéetal, mapdyetal kat evvolodoTeital amd Ti¢ OEoEIC, TIG
QAVOAOYIKEC KAMAKEG, TIG XEIPOVOIEG, TIC ATTOOTACELG KAl TNV UQOAOYIa TwV
HOPQWV TNE, TTOU UTTAYOPEVOLV CUVAPELEC Kal armoTvéouv TapadofoTnTeg
oTOo OTTIKO emimedo mou KABe popd opilouy, xwpic va e€avtholvtal o€
auTo. O Tpdmog AMNWOTE TToU OLVOETIKA SleuBeTOUVTAL Ol HOPPEG I TA
«QVTIKEIPEVO» AEITOUPYEL CUVHOWES WG KATAAUTIKSO péoov yia Tnv Siéyepon
piag aiobnong i tnv dnuioupyia piag S1d6eong mou umoANAEL TO KAiLa
Kal TN oUVONKN KATTOLOG CUYKEKPIUEVNG ATUOOPALPAG, TTIOW ATTO TNV
omoia o Beatn¢ ummoPialetal MePIooOTEPO Ba Aéyape Ta Aviypata Tng
TPAYMATIKOTNTAG, Tapd auTv kKaBeauTtrv. Mpokeital yia pia S1adpaoTikn
Kal TAUTOXPOVWG EMEVEPYNTIKA TTPAYMATIKOTNTA, TTOU SV SNAWVEL, AANA
UTTOYELa SIOPNVUEL TNV TTApAoNHAVTIKA 6owv N wrj agrvel drBev «aSoha»
Kat tuxaia va @aivovtal. H {wypa@ikr, EMOUEVWG, EMPAVELQ UETATPETETAL
O€ 10 OOPWTIKK 086vn TTou evwvel Kat Ty idla otiypr Staxwpilel Tnv
auAaia ¢ B€aong amo Ta mMAPACKNVIA, TPOPOSOTWVTAC TTAVTOTE N Uia
TEPLOXN TNV AAAN, cav TIG SU0 OYEIS Tou iSlou vouiopatog. ATo authv
NV amoyn, n ypaen ¢ Anuntpag Aaumpétoa, ival CUVETNG o€ 60a
TOPATTEUTIEL N LOPPLKT) BOVUANGN, TTOU UTTOGTACIWVETAL OTNV «TTAOKH» TNG
€IkOVaC. MIag EIKOVAC UTTAIVIKTIKNG KAl AQAIPETIKA EMNNEITITIKNG, N omToia
OUYKEKPILEVOTIOLEL HOVOV OPLOUEVA APETNPLIAKA ONUEID Yia TNV avamtugn
TWV CUCXETIOUWY, TWV CUVEIPUWV Kal TNG SNUIOVPYIKAG GavTasiag.

H cuuBaTiKr TIPOOTTTIKY AVATPEMETAL G° AUTA TA £pya, KAOWGE Ol
EIKAOTIKEG POPUEG SLATNPOLV TIG LOOPPOTIIEG TOUG EVW TAUTOXPOVWG
gp@avifovtal va aiwpouvTal Gacuatikd, armokadniwvovtag Bappeic
KABe €idouc avayvwploluotnTa Kal BeBatdtnta mou Ba TI¢ PeTETPETE
o€ UTTOKEipeVa TNG EAENG Kal Tou BApoug Toug, TNG PO0PAC Kal TNG
e€al\oiwong toug. Tnv B€on tng e§aMoiwaong Tnv maipvel n e€dxvwon
amno TNV GWTAVYELA TTOU EKAUOULV Ol POPLEC, TWV OTIOIWV Ol OYKOL
mapouocidldovTal W¢ YEVVHAATA KAl EKTOMAACUATA TNG CUVOMIAIAC TwV
XPWHATWY, TNG EVAPUOVI{OUEVNG 1} AVTIBETIKAG TOUG, avd TIEPIMTWON,
TOVIKOTNTAG KAl TNG OlwTNARG Toug atyhoBoAiac.

To @wc Kat n anpoaddkntn atyAoBolia Tou TNyAlouv TTPOEPKOMEVEC
amo tov UTToSOPELD 10TO TNG EIKOVAG. O1 UTTOSEIEEIC TWV TEKTAIVOUEVWY
Katl §pacTNPIOTATWY TNG EIKOVAC AANWOTE, €ival EKeiva Ta oTolXEI
mou avadlovTal 0TNV EMPAVELQ, WG CUVAIPETEIC TWV PETAICONoEWY
Tou mMBOavoL Kat AWV 60wV «EIKALOVTA OAV PNUOTIKEG EVEPYELEG TNG
TIPAYUATIKOTNTAG, TTOPA oav eMOETIKOI TNE TPOOOI0PIGHOI.

TNV mapouoa ékBeon Kal otov KatdAoyo tng Afuntpag AaumpéToa,
mapouatdlovTal EMMAEOV Kal Ol «AOKAOELG ETTE XAPTOU» TTOU EXEL
TIPAYMATOTIOINOEL, IE APOPH OPICHEVA APXALOAOYIKA I} TTAAAIOVTOAOYIKA
guprpata. AUTEC Ol «OOKAOELG» YIa TO BAEUUA, TNV TEKUNPIWON Kal
TOV OTOXAOWUO, UTrEpaivouv Katd moAl Tnv akpifela TG oxeSIA0TIKNAG
anodoong. H {wypagog e€ixvialel kat HeEAeTA pe SlepeuvNTIKO TPOTIO KABE
€idouc AemTopépela, XL AMAWE YIa VA TNV PETAPEPEL OTO XaPTi, AAAA yia
VA KUETAPPACEL UTTAIVIKTIKA 0TNV EMPAVELQ, TIC AONAEC HOONUATIKEG
OXEOELC KAl AVANOYIEG, TIC CUVAPTAOELCG KAl TIC EOWTEPIKEC SIAOPOUES
™G Sopng. Miag Sour g ToU GUYKPOTEL AETOUPYIKOUG CUCKETIOUOUG
TWV TUNPATWVY TNG O AVTATIOKPLON E TO GUVOAO TWV HOPPIKWV
151AUTEPOTNTWY TOU KAOEVOC ATTOOTIACUATOC, OTTAPAYUATOC, £EEAPTIUATOC
I} AVTIKEIPEVOU.

> & ouumtuén KL ANNote o€ avamtuln, oe opikpuvon 1 peyébuvon,

o1 SadaAWSEIC AUTEC «EOWTEPIKEC S1adPOUEC» TTOU OTOIXEIOBETOUV

TNV mopeia Tou BAéupaTog oTnV avaPnAdpnon TG LOPPOSOUIKAG
0PYAVIKOTNTAG TNG KAOE POPHAG, PEPVOLV OTO QWG TNV 0PATH Kat abBéatn
£PYOVOMIKN TNG AloONTIKN.

310 0xé81a, OAa pmopolv va apxi(ouv kal va oAoKANpwvovTal o€



pia TeAeia, otV MUKVATATA 1) TNV APaAiwor TG Tou e€apTATAL ATTO TIG ANWOTE auTO TIOL KATA KUpLo Adyo Xxapaktnpilel Ta épya

amooTACEIC Kal TIC B€0&lg TNG TapaTtripnonG. AuTth N TeAeia, (Yypapun n ™¢ ARuntpag Aaumpétoq, €ival N «UOUGCIKOTNTA» TTOU ATTOKTOUV

oXNHa, TAEYUA 1] OAOKARPpWHA piag UTTOBEoNC Epyaciac), avTioTolxel TA IXVOOETAATA TNG POPHAG KAl ISIAITEPA TA XPWUATA TNG,

o€ pia ottyun ekdimwong kat avadimwong TG @OPHAG GTOV XWPO KaBwg aloBavtika Slatpéxouv Kal SlaBpEXouV TIG EMPAVELEG TG,

KAl 0TOV XpOVo. [epIOCOTEPO AKOUN, AVTIOTOIXEI APEVOG GTNV UATPA peTaoxnuatifovtag SIapKWE TIG LOPPEC, Ol OTTOIEC AEITOUPYOUV WG
YEVEONC TNG POPUAC OTNV CLVEIBNON, (OTTWG Kal Hiag I6€ag emiong mou £PWTNMATIKA. [PpOKELTAL YIa TA EPWTNHATIKA EVOG ATTAPEUPATIKOU
TTPAYHATWVETAL), APETEPOU EVOC «OVTOC» TIOU UTTAPEIOKA TTOPIOTAVETAL, AGyou TG €IkdVAC, TTOU TOV VONUATOS0TOUV Ot EMANNAES TIPOCEYYIOELS,
oav évag Hitog Tng Aptadvng, o omoiog CUVOEEL TO WG UE TO OKOTASL e&aptwpeve amo To PAEUMA Kal TIC aTOKWOIKOTIOROELG Tou Beath,

Tou (katd v €€odo Tou AafupivBou), To mapdv pe To mapeABoV Tou, OaANA Kal aTTé TIG TPOTTEG TWV UPECEWVY KAl TWV EVTIACEWY TOU PWTOC, TTOU
To amoAiBwpa pe TNV wi Kal TNV TEXVN UE TNV TIPAYUATIKOTNTA. Mia amokaAUTTel 0T (WYPAPIKN TNG, TA IOI0CUYKPACIAKA TTOIKIAPATA KAl TNV
TTPAYMATIKOTNTA, Bact{ouevn o€ Slaviopata TN OXETIKOTNTAG TWV METAmOINTIKA TOu SUVAIK.

ATmOOTACEWYV TTOU TPOPOSOTOUV AVANOYIKA KAl pUOUIKA GUOTHATA TWV
METPWV Kal OTAOUWY, am’ é1mou eVOEXETAL VA AVAKUTITEL N <LOUCIKOTNTON»

ABnva Zxva
£VOC ouvolou.

Kpitikog & lotopikog Téxvng



Dimitra Labretsa stages and designs the settings and themes of her
paintings, sometimes drawing inspiration from observation, and at
others turning sensations into images by processing stimuli from the
subconscious. Her interest is not focused on fluid, elusive reality, but on
the inner correlations and dialectic developed not only by her figural
forms, but also by the light as it permeates and highlights tones of colour.
The idiom within which the artist expresses herself consists of an
amalgam of features from realism, expressionism and lyric abstraction.
Space is dynamically malleable and at the same moment transparent;
it is associated with, generated and given meaning by positions, scales
of proportion, gestures, distances and the stylistics of her figures which,
among other things, dictate relationships and exude paradoxes on the
visual level, which they always define. Moreover, the compositional
manner in which the figures or “objects” are arranged usually operates as
a decisive means of arousing a sensation or creating a mood that conveys
the feeling and condition of some particular atmosphere, behind which
the viewer might be more likely to intuit the enigmas of reality, than
reality itself. This is an interactive and simultaneously reactive reality
that does not declare, but rather hints subtly at the notation of what life,
in a seemingly guileless and random manner, allows to be manifested.
Consequently, the painted surface becomes an osmotic screen that draws
together and simultaneously pulls aside the spectacle curtain that has
hitherto concealed what goes on behind the scenes, nourishing one or
the other realm, like two sides of the same coin. In this regard, Dimitra
Labretsa’s style is consistent with what the figural desire alludes to,
which is substantiated by the “plot” of the image; it is a suggestive and
abstract elliptical image that particularizes just a few points from which
correlations, associations and creative fantasy can be developed.
Conventional perspective is repealed in these works, as the
visual forms retain their balance while at the same time appearing
to be suspended spectrally, as though eliminating the least shred of

recognisability or certainty that would make these figures susceptible to
gravity and their own weight, to corruption and distortion. Distortion is
replaced by sublimation through the aura of light emitted by the figures,
whose volumes are presented as ectoplasms of the conversation between
their colours, harmonized or contrasting tonality and muted radiance.

The light and its unexpected radiance emanate from the tissue
underlying the image. The hinted intrigues and activities of the image
are the elements that rise to the surface as contradictions of the meta-
sensations of the possible and conjectural as verbal energies of reality,
rather than its adjectival modifiers.

Also presented in this exhibition and in the Catalogue of Dimitra
Labretsa are the exercises or studies she made of certain archaeological or
palaeontological findings. These exercises for the eye, for documentation
and reflection go far beyond the ordinary precision of drawings. The
artist investigates and studies details of all kinds in an exploratory way,
not merely to convey them to paper, but to translate allusively onto the
surface the unseen mathematical relations and proportions, functions
and internal pathways of structure. A structure that sets up the functional
correlations of its parts in response to all the particularities of form of
each component, fragment, appendage or object.

Sometimes abbreviating and at others expanding, sometimes making
things smaller and at others magnifying them, these intricate internal
pathways, which document the course followed by the eyes in re-
examining the organic figural and structural nature of every form, shed
light on its visible and invisible ergonomic aesthetics.

In the drawings, everything can begin and end in a dot, in its density
or sparseness that depends on the distance and position of the observer.
These dots, which can form lines, shapes, or networks and can even
complete a working hypothesis, correspond to a moment in which the
form unfolds and refolds in space and time. Even more, they correspond
to the matrix that generates form in the conscious mind (like an idea that
is realised), and to a creature who appears existentially, like Ariadne’s clue,
linking light with darkness (on the way out of the Labyrinth), the present



with the past, fossils with life, and art with reality. A reality based on
vectors of the relativity of distances that proportionally and rhythmically
supply systems of weights and measures, from which the musicality of a
whole group may result.

In the end, what chiefly characterizes the works of Dimitra Labretsa
is the “musicality” acquired by the traces of form and especially her
colours, as they are sprinkled sensuously across her surfaces, constantly
transforming the figures, which function as question marks. These
are the interrogatives of the image’s infinitive discourse, to which

significance is lent by successive approaches that depend as much on
the viewer’s ability to decipher as on the fluctuations in the abatement
and intensification of the light that reveals her painting, its idiosyncratic
variations and its power to reshape.

Athena Schina
Art Critic and Historian



YTMOMOVH Kal OTIYMEG
Patience and moments 2,70x 1,60 m




Emppon
Influence
1x1,30m
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Kévtpa poAog-KOvTpa 6TO QWG
Rehearsing against the light
1,60 x 2,70 m



KanviCovtag
Smoking
1,60x 2,70 m
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Yoacopartiveg agieg
Fabric values
1,60 x 2,80 m



H npoetopacia
The preparations
1,60 x 2,80 m




ITAyKWVIaA — To POAOL TNG OKNVIAG
Stagonia — Backstage equipment
1,50x 2,50 m



Metapoppwon
Transformation
1,60 x 2,80 m
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Avpa
Aura
1,60x 2,50 m
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d1ia&e pov TN YovoTa
Fix the skirt for me
0,75x0,55m




MNpoosuxn
Prayer
1,60 x 2,80 m
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AdAeippal
Break!

1x0,40m




O KaBpéPTng eival mavta eKei
The mirror is always there

0,50x1m

Hovyia! dwtal...
Silence! Lights!...
0,30x1m
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Televutaia Belovia
The last stitch

1,60 x 2,80 m



Od Ta UMTAAWGCOUIE. ..
We' ll patch it...

0,20x 0,26 m
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Avtoyvwaoia
Self-knowledge
0,20x 0,26 m



Avapovi miptv T dpdon
The wait before acting
0,20x 0,26 m
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Npw amné tn ocopma
All around the stove
0,26 x 0,20 m

OvTioiov
Audition
0,20x 0,26 m




An\woTtpa o€ Aa peifova
Clothes-horse in A major
0,20x 0,26 m

Ntpaug ota kapapivia
Drums in the dressing room
0,20 x 0,26 m
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PuOuocg oto ypriyopo @aynto
Pace of fast food
0,20x 0,26 m



& akovw;...
Am | hearing to you?...

0,20x 0,26 m
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EcwTtepikd cupunepdopata and tnv eEWTEPLKN YPAMUN Ao
gyxapakto oxédlo o veoAiBiko mOdapt
EBviko Apyaloloyikoé Mouaeio

Internal conclusions from the external outline of the drawing
incised on a Neolithic earthenware jar

National Archeological Museum, Athens

ZU0YKPION LE TN MOP®N ONHUEPIVOU GKUAOU
Comparison with the shape of a modern dog

33
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Avanapdotacn e@appoyng XaAtvou g dAoyo
EBvik6 Apxalohoyikd Mouaoeio

Representation of placing a bit on a horse
National Archeological Museum, Athens



Avanmapdotacn omAiGuoU
EBvik6 Apyxalohoyikd Mouaoegio

Reconstruction of armour
National Archeological Museum, Athens
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MAWIETZA 02
‘Otav n oppa avoiyel... mMA0og MANPoPopPIWY £PXOVTAL OTO PWG
EBvikd Apyxaloloyikd Mouoeio

When the shape unfolds... a wealth of information comes to light

National Archeological Museum, Athens



Méow tng oxedS1a0TIKAG pEAETNG TRAIVOU ayyeEiou,
TMPOEKUYE N MOavn Xprion Kal EQapHoyr Tou
Mouoeio Bpauvpwvag

The study of a clay vase showed its potential use and
application
Archeological Museum of Brauron
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ATIOTUTTWVOVTAG LAPMAPIVO KEPANL TNG Ogdg
AOnvag, pe T pop@n tTne teAeiag. H opua
Stalvetal o€ pIKPEG agieg Kal To Hévo TTou Ta
EVOTIOLEI €ival N améoTacn

EBviKO Apxaloloyiko Mouagio

Depicting the marble head of the goddess Athena,
using the dot technique. The shape is broken down
into tiny bits that are joined together by distance.

National Archeological Museum, Athens

AGAMNRE SR 05
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AvOpwnopopo ayyeio amd tnv Tpoia
EBvik6 Apxalohoyikd Mouaoeio

Anthropomorphic vase from Troy
National Archeological Museum, Athens

FewpeTpikog AéBntag tng OAupmiag
EBviké Apxalohoyikd Mouaoeio

Geometric cauldron (lebes) from Olympia
National Archeological Museum, Athens
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Avatopika oxédia

Ta {wypa@ikd épya TNG ARuntpag Aaumpetoa epmvéovTal amd Tov Haylkod
Kat umoBANTIKS KGO0 Tou BEATPOU Kal TOU KIVNUATOYPAPOU, TwV nbo-
TIOLWV, TWV OKNVIKWV KAl TWV KOOTOUMIWY, TWV UETAUPIECEWY, TWV UETA-
HMOPPWOEWV KAl TWV POAWY, TWV TTAPACKNVIWV KAl OAWV EKEIVWV TTOU
U-TIAPXOLV TTiCW ATo T oKNvN), TNV 086vn Kal Toug TPoBoAeig, puiayuéva
KAl TpooTATEVUEVA Ao TA pdTia Twv Beatwv. Mpokertal yia épya evaiodn-
Ta, TPUPEPA Kat AUPIKA, UTTAIVIKTIKA Kat EEopoAoyNnTIKA.

H ag@alpetikn, eEMpeciovIoTIKr amddoon, n TAOUGIa O€ EVTOVEG
XPWHATIKEG VOTEG YKAMA, N avadelén Twv MAACTIKWV A€WV TOU GWTOG Kal
NG oKIAG Kal n oxedlaoTikr outnta, kaBopilouv Tn GUVOAIKN lK6va. Me
€u@aon otnv avtiBeon BepUWV Kal YUXPWV XPWHATIKWY TOVWY, OPYAVWVEL
TIC OLVOEDEIC TG WOTE VA avadeIKVUETAL N PEOUCA ATUOCPAIPA TTOU
emBupE(, SNUIOLP-YWVTAG TAUTOXPOVA XWPO KAl OTITIKO pUBUO, GTOV OTTO(0
UTTOTACOOVTAL TA EMPEPOUG OTOIKEIQ TOU B€paTOG.

H eppnveia TNG TVELUATIKAG KAl CUVAICONPATIKAG KATACTAONG
TWV QUOLKWY TIPOCWTTWV KAl N amokwA8IKOToINan TOU XWPEOU KAl TwV
QVTIKEIUEVWVY €T Ao KaBapd EIKAOTIKEG a&iec, cUNNauBAvouV TNV
ouoia Kat TV aARBela, TNV TOAUTTAOKOTNTA Kal TNV aywvia Tng Ummapéng
Kat TNG {wnc. Ot elkoveg SoopéVeG Péoa amd pia GUMPBOAIOTIKA YAWCOoQ,
KaTaypA@ouy Tn eopTIion Kal TIG YUXIKEG S1aBéoelg TnG KAATEXVISOG,
peTa@épouy T {WTIKA OX€oN Kal TNV TTPOCWTTIKK TNG EUTTAOKH E AUTOV TOV
YONTEUTIKO KOOUO — 1 {610 acXOAEiTAl CUGTNHATIKA UE TN OKNvoypagia.

3TN OUYKEKPIEVN evOTNTA €pYywV, N {WYPAPOC KATOPOWVEL VA AVTAROEL
€va UECTO O€ EOWTEPIKOTNTA TTEPIEXOEVO, VA CUUTTUKVWOEL TNV aARBela
Tou B€uatog, va EemepAcel TNV TUTTIKN EEWTEPIKN TIEPLYPAPT), VO SWOEL
TPWTAYWVIOTIKO pOAo g dAa 60a cuUPBaivouv Tow ATTo T PWTA PTAVO-
VTaG o€ I01aiTEPA EKPPATTIKA Kal AloONnTIKA amoteAéopata, va epPabivel o
KPUMUEVEG KAl HUOTIKEG OYELG TNG TIPAYUATIKOTNTAG.

MapdaAnha pe Tig (wypa@ikéG cLVBETELS, N Ajuntpa Aaumpétoa
TMaPoUoId-Cel SUO AKOUN EVOTNTEG £€PYWVY, Ol OTIOIEC TTAPATIEUTTOUV OTO
SeUTEPO Simolo TNG EKBEONG: TEXVN-EMOTAUN.



Ol EIKOVOYPAPAOELG TNG Yl Hia UTTO €KS0oN LATPIKN MENETN (ekd. Maplola-
vou) pe B€pa TNV avatopia Tou avBpwImvou CWHATOG G OXEON ME ToV PBe-
AOVIOUO Kal H€CA amo TNV EMOTAUEVN AVAAUGH TWV UNXAVICUWY Spdong Tng
TEXVIKIG 0TNV BEPATEia TOU HUOOKEAETIKOU CUGTAHATOG, OE CUVEPYATIA LE TOV
puoiatpo MiATIadn Kapdpn, Siakpivovtal yla Tnv EKTEVI KAl TNV E-TIOTNUOVIKN)
EYKUPOTNTA TNG TTEPIYPAPHG OOWV BpiokovTal KATW ammd TNV EM@AVELQ TOU
Sépuatoc.

H ouppeToxn TnG otnVv povoypagia-mpaypateia pe Titho O 5pduog tou
Be-Aoviopou amo TG ekdooel L T.M.E., yia tnv 1atpikn e€€NiEn Tou BeAoviopou
amnod TV apxatdTnTa YéEXPL CUEPQ, PE HIa OEIPA TIPWTOTUTIWV OXESIWY, TWV
OTIoiWV Ol aMaITAOEIG EKTEIVOVTAL Ao Ta ToPTPaita Tou Ado Toe Kat Tou
Ki-tpivou AutokpdAtopa HEXPL TIG AETTTOUEPELEG TWV CUYXPOVWV AVATOUIKWY
Xaptwy, emiong emPBeRaiwvouy éva PAEUPa aoKNUEVO OTNV TTAPATPNON KAl TO
Xaptopa g (wypdgou va amodOoEel Ue EUXEPELA KAl AloONTIKO TPOTO auTtd TTou
avamnaplota.

Juvdpa, pe éva mpwTo S1dRacpa TwY ATTOTUTTWOEWY APXOIOAOYIKWY Kal
TTA-AALOVTOAOYIKWV EVPNUATWY ATTOKAAUTITETAL N TTPOOEDH TNG VA EPUNVEVCEL
TA OXUOTA TOUG, VA «OTIACE TOV TTANPOQOPIAKO TOUG KWSIKA, VA ATTOKA-
AOYEL TNV XPNOTIKK TOUG AEITOUPYIA, EVWVOVTAG TNV TEXVN UE TNV EMIOTH-UN.
Ta ouykekplpéva oxéSla AEITOUPYOUV KAl WG AUTOVOUEG KOl OAOKANPW-UEVES
ouvB£aoelg, oploBeTolv éva peydho aUVONO SOUAELAG TTOU TN Xapa-KTnpiel n

molOTNTA Kal N KahaioBnoia, n akpiPela, n 1oopporia kal o puB-POC, EUUEVOVTAG

otnv am\étnTa, T SUvapn Kat TV eVEAEia TNG YPOUMAG.

>1n dnuioupyia NG ARUNTPAG AQUMPETOa, N TEXVN KAl N EMIOTHKN GUVU-
TIAPXOUV GUVOUAOTIKA Kal APHOVIKE, péoa amo pla Sleupupévn avtiAnwn yia ta
oplq, TI¢ SuvaTéTNTEC Kal TIG PETAEV TOUG CUVAPTHOELG.

Adpuva lovvapn

I nueia NG unepKAEiSlag XWPag Kal Tou mpwTevovTa

MECNUBPIVOU TOU AEMTOU EVTEPOU

Points of the supraclavicular region and the primary

median of the small intestine

TPameloeIdnG .

AE10

AE9

paxtaiog p.
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Human anatomy

The paintings of Dimitra Labretsa have been inspired by the magical,
evocative world of the theatre and cinema, of actors, sets and costumes, of
disguises, transformations and roles, of the wings and everything else that
exists backstage, the screen and the spotlights, all sheltered and protected
from the eyes of the spectators. They are sensitive, tender and lyrical works,
allusive and confessional.

The abstract, expressionistic rendering, the rich spectrum of bright
chromatic notes, the highlighted sculptural values of light and shade and the
sharpness of her drawing all determine the overall picture. With emphasis
on the contrast between warm and cool colour tones, she organises her
compositions to show the flowing atmosphere she wants to depict, at the
same time creating a space and an optical rhythm, to which the individual
elements of the theme are subordinated.

The interpretation of personal intellectual and emotional states and the
deciphering of a place and objects using purely visual values also capture
the essence, truth, complexity and anxiety of existence and life. Images
created in a symbolic language record the artist’s emotional state and mental
disposition and convey her vital relationship with and personal involvement
in the fascinating world of the theatre, which she knows well, having been
systematically engaged in set design.

In this particular group of works, the artist has been able to draw out
content brimming with inner life, to condense the truth of the theme, to go
beyond formal external description, and to assign a leading role to everything
that takes place behind the scenes, penetrating deeply into hidden and
mystic aspects of reality, with particularly expressive aesthetic results.

Parallel to her painted compositions, Dimitra Labretsa presents another
two groups of works that are related to science, the second part of the
exhibition’s art-science bipole.

Her illustrations for a medical study, which is currently in the publishing
process (pub. Parisianos), on the anatomy of the human body as related to
acupuncture, depicted through the close analysis of the active mechanisms
in the technique for treating the musculoskeletal system, in collaboration

with Miltiades Karavis, doctor of physical medicine, are outstanding for the
accurate details and scientific validity of her description of what lies under the
surface of our skin.

Her participation in the monograph-treatise entitled The path of
acupuncture (pub. .T.M.E.) about the history of acupuncture in medicine
from antiquity to the present consisted of a series of original drawings, the
demands of which extend from portraits of Lao-tzu and the Yellow Emperor
to the details of contemporary anatomical charts, also confirms her practised
and observant eye and her painterly gift of rendering her themes readily and
in an aesthetically flawless manner.

At the same time, an initial reading of her impressions of archaeological
and palaeontological finds reveals her intention to interpret their shapes,
to “break” their information code and disclose their function, once more
bringing art and science together. These particular drawings can likewise be
seen as complete, autonomous compositions, demarcating a large group of
works characterized by quality, elegance, precision, balance and rhythm, with
insistence on simplicity, strength and the flexibility of the line.

In Dimitra Labretsa’s creations, art and science co-exist harmoniously
through her expanded view of the boundaries, potential and functions that
they share.

Domna Gounari



NENMTOMEPELA TNG AVATOUING TG UMIVIAKNAG XWPAG
Kat n iadpoun Tou mpwtevovTa pEChMBPIVOL TNG
oupodoxou KUGTNG SLapECOU aUTWY

Detail of the anatomy of the suboccipital area and
the corridor of the primary median of the bladder
through them

KA16

.M. Oupod6xou KUOTNG
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KuBepvntikd
ayyeio

43



Z1ayovag ano Tov HEYAAUTEPO
Maotédovipa Tou KOGHOU.

Jaw-bone from the largest
Mastodon in the world
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NMaAatovtoAoyikda
Paleontology

lNa moAAd xpovia, N ARunTpa AQUIPETOA £XEL CUVEPYAOTE( IE TNV
Avaminpwtpia KaBnyntpta EvayyeAia Tooukald (Apiototélelo Mavemothpio
©eooalovikng) pe Bépa ta mpoiotopikd (wa. To 2007 yvwpioe Tov OMNavds,
NTik MoA, évav 81eBvolg @ripung mahaiovtoAoyo amoé To Mouogio OUoIKrg
lotopiag Tou PottepvTap. O Ntik MoA éxel Sie€aydyel TOANEG EKTTANKTIKEG
TOAQIOVTOAOYIKEG EPEUVEG O€ ONEG TIG NTIEIPOUC, WG Pia TIPOCTIABELD Va
avakalUuel oTolxeia Ta omoia Ba epunvevouv Tnv e§agdvion (Wwv, OTTWG

TO TPIXWTS papoud. H Afjuntpa Aaumpétoa ouVEPYAOTNKE KAl IE TOUG

500 maAalovToAdyoug Katd Tn SidpKela TNG avaokagng tou Mactédovta

™G MnAag, Mammut borsoni. tn MnAd éAafe xwpa n avackaer Twv
peyaAUTepWV XaUAOSOVTWV TTou €xouv BpeBei TOTE o€ OAOKANPO TOV KOGUO.
Me Bdon to apxeio Twv amoMBwpdTtwy, N ARuNTpa AaumpEToa €Kave TNV
avamapaoTaon TG KEPAAng autol Tou Maotodova, Pe TouG XaUMOSOVTEG,
070 MaAalovToAoYIkS pouoeio TG MnAide. H eKANKTIK autr SoUA&ld

€ywve urro Tnv emiBAePn Touv NTik MoA kat Tng Evayyehiag Tooukald. Auth n
QwToypaia SnUocIEUTNKE GE OAO TOV KOGUO Kal £XEL XPNOIUOTOINOE( amd Tov
NTik MoA oTI¢ SnUOCLEG TTAPOUCIACELS TOU.

For many years, Dimitra Labretsa has been working with Professor Evangelia
Tsoukala (Aristotle University of Thessaloniki) on prehistoric animals. In 2007
she met Dick Mol from the Netherlands, a well known palaeontologist at the
Museum of Natural History in Rotterdam. He has conducted many spectacular
paleontological expeditions on all continents in an effort to find a clue that
will explain the extinction of animals such as the woolly mammoth. Dimitra
Labretsa worked with both palaeontologists at the excavation of the so-called
Milia Mastodon, the Mammut borsoni. In Milia they excavated the longest
tusks to be discovered anywhere in the world. Based on the fossil record,
Dimitra Labretsa reconstructed the head of this Mastodon, with its tusks, in the
paleontological museum of Milia. This excellent work was supervised by Dick
Mol and Evangelia Tsoukala. This photograph has been published all over the
world and is used by Dick Mol in his public talks.



/ Toixoypagia pe Tnv avamapdotaon Mactédovta. 3
{ EKATOMMUPLA £TN.
MnAwa TpePevwv

T

Mural representing a Mastodon 3 million years old
Milia, Grevena

Photo: Hans Wildschut
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O eAépavtag Tou Kalovepiou
The elephant of Kaloneri

ATIO TIG NHEPEG TNG AVACKAPNRG TOU HEYAAUTEPOU
XauvAiédovta ané Maotodovta (5,02 p) otnv MnAid
MpePevwv 2007

YmevBuvn Avaockagnc E.Tooukahd

From the excavation of the longest Mastodon tusk (5.02
m), in Milia, Grevena 2007.
Director of excavation E. Tsoukala

48



H avaoka@ikn opdada tnv nuépa TG amovoung Tou BpaBeiov Mkiveg. 2009.
The excavation team on the day of the Guinness Award, 2009
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Photo by: E. Tsoukala

Photo by: Hans Wildschut
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Dick Mol
Anpntpa Aaumpétoa
Huépeg epyaociag

Dick Mol
Dimitra Labretsa
Work days

E. TooukaAa / Dick Mol / Aquntpa Aaumpétoa
Mmnpootd otnv avamapdotacn ané Mapou oto Mapko Twv
Aglvooaupwv, Oeo/vikn

E. Tsoukala / Dick Mol / Dimitra Labretsa
In front of the representation of the Mammoth in the Dinosaur
Park in Thessaloniki



ZYNTOMO BIOIPA®IKO

‘Ovopa: AAQuntpa

Emwvupo: Aaumpétoa

TnA: Kiv. 6945 302501
Email: dilabretsa@yahoo.gr

AHMHTPA AAMMPETZA: KaA\téxvng Kal eKmaldeuThG, YevvnOnke ota
lpePeva, Bépela EANAS, n omoia Spaotnplomoleital avdpeca otnv ABriva Kat
o€ AM\eg TOAeIC TG EANASo¢ Kal TnG Evpwring.

AKAAHMAIKH EKMAIAEYXH:

«  Anégolitog Tng ZxoAn ¢ Kahwv Texvwy, ABnvwv

« [Mtuyio ZxoArig Mpa@ikwy Texvwv Kat KAAITEXVIKWV ZMOudwv-TuRua
lpagloTikig ABnvwv

«  AISOKTIKN ekmaideuon

EMATTEAMATIKH EMIMEIPIA
2002- 2010: Zuvepyaoia pe Ta €rn¢ Mouoeia:
«  EBviké Apyxaioloyiko Mouoeio ABnvwv
+ Mouoeio Alavrig, Koldvn
«  Mouoeio PeBUuvou
+ Malatovtoloyikd Mouoegio Mnhidg MpeBeviv
- Emkepalic avamapaotdowv
- Ymeubuvn Zxedlaouol
- Kupiog Zxedlaotnc Avamapaotdoewyv S1a@opwy apXaloAOYIKWV
EUPNUATWY OTIWG:
« Madikd MNaigvidia
- [avomh\isg
« Ayyeia: avamapdotaon epuBpo- Kal HEAaVO-HoP@WY ayyeiwv 7ou alwva m.X.
«  Tpa@loTiKn Zxediaon onTIKO-aKouaTIKOU UAIKOU Twv Mouaogiwv
«  Méhog Tng avaoka@ikng opdadag tng AvamA. Kabnyntpiag Evayyehiag
TooukaAd tou AptototeAeiou Mavemotnpiou TNE @eooalovikng wg YeuBuvn
>xedlaopov Avamapaotdoewy MNMpoioTopikwv {wwv (MEPIKA avamapdoTacn Tou
OKEAETOU HAOTOSOVTQ, O 0T0i0G avaoKAgnke oTn MnAid Tov lovAo 2007)

‘Exel emiong epyacTei Pe peyAAn emituyia 0Tn YEWHETPIKA avaAuon Twv
apyalotAtwv. H Souleld tng €xel SnuooieuTel o€ EPNUEPIBEG, EMOTNHUOVIKA
mEPLOSIKA K.al..

‘Exel emiong epyaoTtei wg oknvoypd®og, (wypd@og Kat KAANTEXVIKA uebBuvn

o€ TTOMEG OeaTpIKEG ETALPEIEG:

+  Kpatiké O¢atpo Bopeiou EANado¢: KaAhitexvikr Ymeubuvn,
>xebldotpla/Zwypdeog

«  Aupiki Zknvr, ABriva

+  181WTIKEG TTOPaYWYEG

‘Onwg emiong Kal O€ TAVIieG / KIVNUATOYPAPIKEG TTAPAYWYES

1996-2005: * BonB6¢ animator oto Artoon Studio yta Tnv mapaywyn
“Strawberry Birds”

+  JuppETOXN ME AANEG eTalpieC KIVOUPEVWVY OXeSiwV Kal TNG KpaTikig
EANVIKNAG TnAedpaong

EKOEZEIX
2010 Mpoowmikn EkBeon — Zmdptn: ota mAaiola tou Alebvoug Zuvedpiou
“Safety & Energy Problems of the Euro Mediterranean region”to omoio
opyavwOnke amd to Afjpo Xndptng kat Tnv Euro Mediterranean Academy of
Arts & Sciences, umo tnv atyidéa thg UNESCO pe titAo: “Art’s Contribution to
Science”

2008 Mpoowmikn EkBeon - MUkovog City Gallery

2008 Mpoowmikr EkBeon - Art Space Gallery, Xavtopivn, KukA&deg

2008 Opadikn ékBeon pe titho “Passages” atnv Designers’ Dot Gallery,
Abrva

2008 Opadikn ékBeon oto Technopolis otnv ABrva pe TitAo “Image Space
Action 2"

2007 Opadikn ékBean e ta TAo “The World of Men and Women” oto
Melina Cultural Center of the City of Athens

2006 Atopikn €kBeon oto Renaissance Festival in Rethimno, Crete

“Backstage”.

51



52

2001: International Festival of Fine Arts, at the Asirom Galleria, Bucharest,
Romania
2000: UNESCO'S 2nd International Festival of Women Creators in the
Mediterranean, and in Thessaloniki at the University of Macedonian
Studies Gallery.
Ouadikn ékBeon “The role of the Greek sailor’, Battleship Averoff
Atopikn ékBeon “The time of the centaur has come..." (in Greek),
Gallery Vourkariani, ABrjva.
1991/1992: Opadikn é&kBeon AKEL Aavplo ATTIKAG

1996:
1994.

EKAOZEIX
“Metovpevo’; a poetic look at old toys and games, presented
at UNESCO'S, 1st International “Festival of Women Creators in the
Mediterranean and the Black Sea’, UNESCO, Kalavria Editions, 1997,
Athens.
Eikovoypagnon maidikoL BiBAiou pe TitAo “Eva maidi ovelpeveTal otnv
Apxaia EAN\ada’, Ek860€lg ZKUTAAN, 1997, ABrva.
Eikovoypagnon maidikoL BiBAiou pe TitAo “To MeAwdoxwptd’, Ekdooelg
Pwaoool, 2005, ABrva.

« Participation in the illustrated book published by the Maritime Museum,
1996, Athens

- Entry in” Dictionary of Greek Artists (in Greek),” Melissa Editions, Athens

«  Eikovoypagnon maidikou BiAiou pe titho “Mappoitng Mmopodvng-o
00@oc¢ yiyavtag” Emnppacpévo améd tov pactédovta tng MnAtdg
MpeRevwv: O peyaliTtePog XaullodovTag 0Tov KOGHO.
‘Ekdoon K.I.E. TpeBevv.

«  Eikovoypagnon maidikou BiAiou e titho “To dvelpo g Mapyapitag”
Exd6oelc Mapiotavou 2009, ABriva

«  Eikovoypagnon maidikou BiAiou pe titho “To TQt{ikomdvtpepa”.
Exddoelg Mapiotavou 2009

MEAOX
«  MéMog Tn¢ Evwong Texvikwy Tou Kivnuatoypdgou kat Tng TnAedpaong.
«  Méhog Tng UNESCO's International Theater Institute (I.T.L.).
«  MéMog Tng ICOM, Conseil International des Musées.
+  Méhog Tou EikaoTikoU EmpeAntnpiou EANGS0G



CURRICULUM VITAE

Name: Dimitra Labretsa
Tel: mob. 6945 302501
Email: dilabretsa@yahoo.gr

DIMITRA LABRETSA: Artist and educator, born in Grevena, Northern
Greece, divides her activities between Athens and other cities in Greece
and Europe.

ACADEMIC BACKGROUND

Graduate of the School of Fine Arts, National Technical University of
Athens

Degree in Graphic Design and Fine Arts, Athens Technological Education
Institute

Teacher training

PROFESSIONAL EXPERIENCE
2002- 2010: Collaborated with several Museums:

National Archaeological Museum in Athens

Eani Museum, Kozani (northern Greece)

Rethimno Museum (Crete)

Milia Paleontological Museum (Grevena, Northern Greece)

- Reconstruction Chief Designer

- Design manager

- Chief representation designer of various archeological finds such as:
Children’s toys

Armour

Vases: reconstruction of red- and black-figure vases

Vessels: reconstruction of a 7th century BC levis ( bronze cauldron)
Also graphic designer of audio-visual promotional material for the
Museums

Member of Prof. Tsoukala’s team at the Aristotle University as Chief
Reconstruction Designer in Paleontology (partial reconstruction of the
mastodon skeleton excavated at Milia in Northern Greece July 2007)

She has also worked with great success in the geometric analysis of
antiquities. Her work has been published in newspapers, scientific journals,
etc.

She has also worked as a stage designer, painter and art director with many

theatre companies

- State Theatre of Northern Greece: Art Director, Designer,/ Painter
« Greek National Opera

+ Private productions

As well as in films / cinematography/ graphic presentations

1996-2005: Assistant animator at the Artoon Studio for the production

“Strawberry Birds”

« Also collaborated with other cartoon production companies and
national Hellenic television

EXHIBITIONS

2010 Personal Exhibition — Sparta : during the International Conference
“Safety & Energy Problems of the Euro Mediterranean region”
organized by the Municipalities of Sparta, Mistra and the Euro
Mediterranean Academy of Arts & Sciences, under the auspices of
UNESCO entitled: “Art’s Contribution to Science ”

2008 Personal exhibition - Mykonos City Gallery

2008 Personal exhibition - Art Space Gallery, Santorini Cyclades

2008 Group exhibition entitled “Passages”at Designers’ Dot Gallery, Athens

2008 Group exhibition at Technopolis in Athens entitled “lmage Space
Action 2"

2007 Group exhibition entitled “The World of Men and Women” at the
Melina Cultural Center of the City of Athens

2006 Solo exhibition at the Renaissance Festival in Rethimno, Crete
“Backstage”.

2001 International Festival of Fine Arts, at the Asirom Galleria, Bucharest,
Romania

2000 UNESCO'’S 2nd International Festival of Women Creators in the
Mediterranean, and in Thessaloniki at the University of Macedonian
Studies Gallery.

1996 Group exhibition“The role of the Greek sailor’, Battleship Averoff

1994 Solo exhibition “The time of the centaur has come...” (in Greek),
Gallery Vourkariani, Athens.

1991/1992 Group exhibition AKEL Lavrio, Attica
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PUBLICATIONS / DESIGNING

“Petoumeno’, a poetic look at old toys and games, presented at
UNESCO'’S 1st International “Festival of Women Creators in the
Mediterranean and the Black Sea”, UNESCO, Kalavria Editions, 1997,
Athens.

Portraits for “Ena paidi onirevetai stin Archaia Ellada”, children’s book -
Skytali Children’s Editions, 1997, Athens.

Portraits for “To Melothochorio”, Rossi Editions, 2005, Athens.
Participation in the illustrated book published by the Maritime Museum,
1996, Athens

Entry in“ Dictionary of Greek Artists (in Greek),” Melissa Editions, Athens
Illustrated the book entitled “The wise giant, Mammut borsonis”

O kataAoyog autog
TunwOnke og 500 avtituma
OTO TUTTIOYPAPEIO
Mapiotdvou A.E. pe tnv
guKalpia Tng ékBeong
CwYpaQIKAG TNG ARuNTPag
Napmpétoa. H ékBeon
TPAyHaTOomoINOnKe 0TO
Malaidé Apxatoloyikd
Movuoeio amd 12 éw¢ 26
Maiou 2010.

influenced by the Mastodon of Milia fossils: The longest tusks in the
world

lllustrated the book “Daisy’s Dream”

Illustrated the book“The gigikopantrema” (about insects)

MEMBERSHIPS

e Member of the Executive of the Union of Cinema and Television
Technicians, in charge of Public Relations.
Member of UNESCO’s International Theater Institute (L.T.I.).
Member of ICOM, Conseil International des Musées.
Member of the Hellenic Chamber of Visual Arts

This catalogue
was printed in 500 copies
by the Parisianou S.A.
Publishing House
for the exhibition of works
by Dimitra Labretsa
that was held at the
Old Archaeological Museum
in Thessaloniki
from 12-26 May 2010.



